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Second Essay: Sailing into a Storm of Controversies:

Should the Roof of the Sydney Opera House be Unfurled for Sale? 
Presentation for the Mini-Conference 2018 at The Continental Philosophy Group
*

0.    Introduction


In this paper I will be further exploring the theme that the serious philosopher is and should be an ‘engaged’ philosopher. (0)


With the recent controversy over the advertising of horse racing, and its promotion of that form of gambling, on the sails of the Sydney Opera House we have to hand a plethora of complex philosophical issues to reflect upon. Indeed, a wonderful case study for the philosopher to explore, be they either an amateur or a professional.
 (1)


Usually, in whatever discipline is being invoked, we represent a certain situation (or set/s and/or series of situations) in a simplified form in order to grapple with the essential features of that situation being viewed through that type of lens being invoked. However, in a philosophical autopsy of the complexities of this situation in question we need to be able to delineate the variety of relevant strands that have rendered it in such a potent, controversial form. Metaphorically, we seem to have a veritable compost within which we have a hidden sea of wriggling worms that, collectively, have fueled this controversy and it would be the task of the philosopher to ask why this controversy was and is so potent, what strands contribute to this potency, and, as an engaged philosopher, how should we both individually and collectively respond to such apparent provocations? (2)

Recently, I have argued that all disciplines have their distinctive ‘economies’, and, that the philosophical discipline utilizes a ‘philosophical economy’ that, basically, is a ‘critical economy’.
 That a critical economy arises from observing the matching or mismatching evident between theoretical and practical elements, and, to what degree the utilization of a critique, itself, is also relatively autonomous within such reflections. That, ultimately, we need to observe an ongoing, dynamic balance between all three of these ‘sub-disciplines’ that need to be exercised within this overall philosophical discipline.
 With this apparent division and integration of labour in mind let me divide this brief paper between these three perspectives of the theoretical, practical and critical. (3)
*    
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1.    Theory


As already noted, I envisage the philosophical discipline as being centered on the critical economy emerging through the individual and collective interactions arising from and between these theoretical, practical and critical inputs. (4)

The phenomenal presentation of a certain discipline, itself, can also be viewed through a tri-polar lens. We can ask ourselves what is essentially distinctive about that discipline vis-à-vis all other disciplines; what existential value is ostensibly realized through its engagement; and, how, hermeneutically, it performs such work through the adoption and adaptation of the conventions chosen to realize such aspirations??? In effect, detailing its aspirational economy through determining ‘what’ there is, ‘why’ what is desired is to be desired, and, ‘how’ such declared aspirations might be achieved. (5)

In this regard, in treating a specific discipline as a species of discipline, I envisage the focused nature of a certain discipline as emerging from a distinctive sense of difference that this discipline has with all other disciplines. I call this the specific disciplinary difference or differential. In this instance, a philosophical difference or philosophical differential is the distinctive manner that a philosophical discipline goes about this profession and can be seen as that type of contribution a philosophical process of appreciation adds to a more secular, non-disciplined point of view. In other words, a philosophical perspective minus a secular or natural point of view then leaves us with this semblance of a philosophical residue; i.e., this sense of a philosophical difference. The analysis of this philosophically differentiated residue is primarily a phenomenological affair (as enacted in and through its textualized presentation and treatment). (6)

However, in attempting to evaluate the apparent merit or otherwise of that process of philosophical textualization we must then ask the question “just what difference does such a philosophical difference make, indeed, what is the point of such an exercise?!” Or, why should we be philosophical? This type of questioning seeks to appreciate the existential merit of that enquiry and, therefore, is primarily existential (and pro-relational) in orientation (and as such concerns itself with that aspect of lived textual experience that I have classified as relatively non-textual in orientation
). (7)

But, this contrast between a textual difference and the super-textual
 is mediated by the non-differential or de-differential nature of conventional appreciation.
 Any problematic features to be discerned in our reading are both defined through conventions already found to hand… or, to put it another way… existential aspirations are mediated through the adoption and adaptation of conventional patterns of treatment (and whose parameters automatically define the limits of that discipline in question through noting the extent or range such conventions are able to operate and be applied). (8)

Translated, this tri-polar appreciation of a discipline notes the distinctive nature of that discipline in question, the point of pursuing that type of disciplinary approach, and, how we realize that overall type of aspirational objective. Focusing on a philosophical perspective we must ask what are the apparent aspirations implied in the exercise of a philosophical economy (be such explorations ascertained, individually or collectively, in an investigation of general hermeneutical concerns, in an analysis of particular phenomenological concerns and/or in a specific examination of existential concerns). (9)

Let me tentatively answer such three-fold questions by proposing the following provisional reply: a philosophical perspective distinctively addresses questions of valuational formation; i.e., considerations of identity, functionality and value formation…. because a philosophical critique should address an enquiry into how the lives of individuals and communities can be progressively enriched… and, such aspirations should be focused upon through a critical appreciation of our alignments in this world with respect to ourselves, others and our very understanding of the world itself… and, we adopt and adapt those techniques that help us to continually realize this ambition of a progressively re-enriched process of positively productive re-alignment!!! (10)

So, in the light of this overall appreciation of the nature of a discipline, how should we envisage the distinctive ‘work’ of a philosophical practitioner; be such ‘work’ engaged by either an amateur or a professional? (11)


Through the critical appreciation of the treatment of a discipline qua discipline (i.e., as a distinctive phenomenon with existential aspirations to be achieved through conventional, hermeneutic means) we are now in a position to address these three questions entailed in the critical aspirations of a philosophical economy. The implication being that an existentially engaged philosopher needs to suitably address all relevant theoretical, practical and critical considerations that need to be discerned in the focus of their current enquiry. With this implicit ‘manifesto’ in mind let me now outline the controversial nature of this Sydney Opera House imbroglio in order to philosophically dissect the complex nature of this specific controversy… that we might then enter a critical phase in delineating a responsive and responsible course of action that progressively enriches the valuational formation of the lives of those impacted by such controversial changes in policy direction (be such changes viewed individually or as symptomatic of unenlightened problematic policy directions being exercised in general). (12)
2.    Practice


In engaged philosophical practice, the philosopher hopes to positively enrich the lives of others by noting that certain patterns of enacted intervention are envisaged as amplifying the positive value already to hand in that type of situation. (13)

In philosophically dealing with this recent controversy of ‘the Sydney Opera House renting out it sails to a commercial world’ we need to chronologically recount the implicitly controversial, complex philosophical contours of this dispute. (14)

The Opera House ‘Sails’ have already been illuminated in the annual Vivid light festival and on other occasions… In this specific situation it was agreed that the promotion of this horse racing event would be carefully circumscribed in accordance with policies formulated for the administration of this Sydney Opera House:
The chief executive of the Sydney Opera House, Louise Herron, says she has agreed to light up the sails of the structure with jockeys' colours to promote the Everest horse race, but is resisting projecting words or branding onto the sails.
An architect who helped build the Opera House has now defended Ms Herron, saying her offer to project the jockeys' colours was "very generous".
Racing NSW is pushing to hold the barrier draw for the $13 million horse race at the Opera House. This would involve projecting horses' names, jockeys' colours and the numbers of the barriers onto the Opera House sails.
But Ms Herron said she would not agree to projecting text onto the sails.
 (15)
Anticipating the occurrence of this advertising event:

Sydney Opera House racing ad protesters shine torches on sails…

Controversial projection of Everest race barrier draw booed… as demonstrators chant ‘not for sale’…

Hundreds of demonstrators gathered at the Sydney Opera House with torches in hand to disrupt and protest the controversial projection of the barrier draw for the Everest horse race on the sails of the country’s most recognisable building.

The protesters shone torches onto the world heritage-listed structure, seeking to interfere with the display, and chanted “not for sale” and “whose house? Our house”. 
The protest came after almost a week of heated debate about Racing New South Wales’ planned projections, which were backed by the NSW government last Friday after concerted pressure from the Daily Telegraph and 2GB broadcaster Alan Jones. 

More than a quarter of a million people signed a petition calling on the state government to reverse its decision.

A sizeable police presence patrolled on land and water, while riot officers cordoned off some areas closer to the water.

The protest was mostly good-spirited, though. When the sails finally lit up at about 7.40pm the crowd erupted in a chorus of boos, chanting “not a fucking billboard”, “boring” and “the graphics are shit”.

The torches – and what appeared to be floodlights coming from behind the Harbour Bridge – were no match though for the projections coming from the passenger terminal on the opposite side of Circular Quay.

The projection lasted about half-an-hour an(d) ended to a raucous round of cheers and more chants of “we love you Louise” – a reference to Opera House chief Louise Herron, who oppose(d) the display. 

Before the display, Newtown Greens MP Jenny Leong spoke at a brief media conference, saying the protestors had “drawn a line in the sand” and were standing up to “a shock jock who runs this city”.

“People have said enough to bullies, enough to the idea that people with power can buy this city,” she said.


This references to ‘bullies’ could also be equally applied to misogynists… (16)

In a now infamously arrogant and self-entitled radio interview with Ms Herron we have some of the following commentary by the so-called ‘shock jock’ Alan Jones:
"We have a policy that protects our world heritage status," she told Jones.

"So they're going to damage it are they?" Jones said. "We own the Opera House. Do you get that message? You don't. You manage it."

Jones said that, if she did not change her position, "if I were Gladys Berejiklian, I would pick up the phone and sack you today".

Ms Herron replied: "We have said yes to the Peter V'landys request to put the jockeys' colours on the sails. We have no problem with that.

"What we won't do is put text or videos of horse running or horses' numbers or names or the Everest logo on the Opera House," she said.

Video obtained by Fairfax Media of the official Racing NSW submission to the Opera House shows it wants large lists of horse names projected on the sails along with The Everest logo, video footage of horse racing and jockeys' colours.

In some shots in the 50-second concept video, the giant Everest logo does not fit on the sails properly, and it ends with a poorly etched horse and jockey racing across the sails

When Jones asked why Ms Herron would not project the text and logo on the Opera House, she replied: "It's not a billboard."
 (16)
Soon after this pronouncement the Liberal Government in NSW caved into this demand… and ran as a cover this implicit neo-liberally oriented argument that institutions, etc., should be able to pay for themselves to the maximum extent possible, etc. A point of view reinforced by our newly minted, and accidental, Prime Minister who opined that the Opera House could serve as a billboard:
Over the weekend the prime minister, Scott Morrison, backed the decision to allow advertising for the race, calling it “commonsense” and said he did not understand “why people are getting so precious about it”.

“This is one of the biggest events of the year,” he said. “Why not put it on the biggest billboard Sydney has?”
 (18)
A spokesperson for the racing industry, Mr V’landys, later interviewed soon after by Alan Jones observed that:
"So why is racing being discriminated against?"
 (19)
…as if an institution can be discriminated against in the same manner as discrimination can be enacted between different sets of people? (20)
Alan Jones should also have declared that he has a considerable stake in the racing industry overall through companies and horses in which he has a wide financial portfolio.
 (21)
The Opera House has, however, been used for commercial and sporting purposes. For instance, in 2013, photographs from the public were projected onto the sails as part of a deal with Samsung, while the sails were also lit up for a victory in the ashes cricket series.

Jones, meanwhile, said Ms Herron should "put her resignation on the table today".

"You are completely out of your depth," he said to Ms Herron.

"I'm telling you that I will be speaking to Gladys Berejiklian in about five, three minutes and if you can't come to the party, Louise, you should lose your job."
 

A set of belligerent remarks that Jones only belatedly apologized for a few day later… (22)

It was also comically noted in another opinion piece:
In defiance of the Sydney Opera House Charter, Section 4.14 which states that “the Sydney Opera House exterior… should not be regarded as a giant billboard”, Morrison blithely declared it a “no-brainer” that the state’s “biggest billboard” should be used to promote a $13 million horse race in the middle of New South Wale’s Responsible Gambling Awareness Week.

Whoever said irony was dead never lived in Sydney.
 (23)
As remarked earlier by myself… we have here a veritable compost of wriggling issues, issues that are very alive and whose consideration has provoked many people to sign a number of petitions, inspired a large protest, elicited comments from a wide range of professionals and the public alike, etc. Let us now move onto this next section of this essay centered on conducting a philosophical critique by delineating and, therein, as a first step, possibly defusing those controversial facets thought to be present in this case study for philosophically oriented reflection. Just what was and is motivating the continuance of this still current political meme? Would politicians be as keen to repeat a similar pattern of intervention in the future? (24)
3.    Critique


In a close reading of this complex situation we will find a veritable smorgasbord, an absolute feast of philosophical provocations, conundrums, conflicts and the like. In my series of quotations some of these fascinating facets are overtly demonstrating themselves, but, equally, in the background, we have a wide variety of other themes that are perennially controversial. Collectively, the public was riled by this further example of ‘crass commercialism’ and public anger was only sharpened by belligerent and misogynistic comments pronounced by a self-interested and self-entitled Alan Jones… to be further fueled by local government abdication… and then through their neo-liberally oriented pronouncements in a defense of such demanded intervention… along with the unwise comments of a Prime Minister, in this instance, seemingly out of touch with a public he claims to have already understood… through his interminable pronouncements as to what is ‘fair dinkum’. (25)

What are some of these philosophical themes that can be found inhabiting this controversial situation and that need to be both delineated and explored… need to be worked through in order to possibly validate an already arrived at, working form of self-evident consensus; albeit one that becomes more controversially prominent when certain boundaries are overstepped? How else are we to explain the large number of people who were motivated to sign a petition, turn out to protest, were prepared to enter the fray through a publishing of their comments and commentary? (26)


Let me list such themes that I have found and to which, I am sure, others would like to add. Crass commercialism (where a contractual world is ever attempting to incrementally colonize a compactual realm of public space); neo-liberally oriented over-dictation of political policy formation; a belligerent media (whether that be initiated from either the Right or Left); misogyny; a seemingly self-entitled patriarchy; the unhealthy over-promotion of gambling through advertising; misuse of public space through a misunderstanding of its public role/s; aesthetic pollution of the public sphere through an excessive proliferation of advertising; a commercial distortion of good democratic governance; an ethical confusion of de-ontological and pragmatic forms of e/valuation and an inability to understand in what manner they can and must also interact;  and so on… (27)

It is not my intent, here, to philosophically work through these issues, but, merely to point out that the overall complexity of this controversy is an interesting place to philosophical reflect upon critically. (28)


However, in the light of my explorations of this apparent phenomenon of philosophical scrutiny, as a discipline, enacted either formally and/or informally, we should observe, in both senses of that expression, how we might realize a closer alignment, through re-alignment, with the apparent nature of ourselves, others and the world at large… that, therein and thereby, we may progressively realize an enrichment of own lives, the lives of others and leave this world a better place given that this world should be treated as ‘our’ home… as we must inescapably live with-others, before-others..! (29)
4.    Concluding Comments


A sailing ship before a storm would not unfurl its sails, rather, it would limit the extent of their exposure to the wind in order to ride out that storm. To do otherwise would be a recipe for disaster… In a similar manner, metaphorically, in confronting a situation that is controversial it should either be avoided by being appropriately forestalled or circumvented, or, seriously confronted and engaged with at least of modicum of moral integrity..!! (30)






      Noël Tointon, Wentworth Falls, 9.11.18.

A Final Comment


Intentionality is ‘economic’ which implies we should look for three senses of the intentional (rather than the two senses discussed by myself on numerous occasions elsewhere). A first delineated sense is objective, i.e., directedness towards an objective; be that an intentional object, intentional object-state or an intentional objective that cannot be classified as either an intentional object, such as, e.g., a chair or a person, or, and object-state such as, e.g., listening to an orchestra play in a concert hall. An intentional objective includes such things as the concept of love, names, sets, etc., i.e., things that cannot be pointed out or point to in a literal sense. A second intentional sense was seen as why such directedness is being directed and equates, more or less, with desire, seeking a sense of purpose, motivation, etc. To this I would like to add a third sense, namely, the intended value, either recognized or to be later imputed, of such motivated directedness; be that overtly apparent or covertly to be discerned through some form of a logical inference or the like. Now, in paralleling an intentional economy with a disciplinary economy we could align ‘objective’ with ‘differential’, ‘motivation’ with ‘non-differential’ through a seeking to determine an appropriate a choice of genre/s (within the types of co-associated con-texts in question), and, ‘e/valuation’ with ‘super-differential’. In effect, in a determination of the specificity of a discipline under scrutiny we attempt to discern the reality of what there is; the point or purpose of such motivation; and, the value of such directed behaviour. Hence these three senses of the intentional. (31)          Noël, 12.11.18. 
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