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Interpreting the Phenomenon of Collecting
Some Brief Observations
Provisional definition: An iterative phenomenon of appropriation usually contained within a set of classes numbering from one to the open-ended (hoarding) with a commitment to such appropriation that is either occasional, episodic, or relatively permanent. (1)
Motivation: Difficult to pinpoint, but, as a phenomenon it seems to implicate some of the following, in different ways for different people, namely, status, distraction in the form of goal-seeking behaviour, reconstituting your personal environment, investment, preservation of the historic, nostalgia, inspiration, admiration, philosophical identification by means of an ‘anchoring’ in time through the apparent evocation of a period of time you either once were witness to or could not have been a witness to; as symbolized through the objects that were created in that period of time or reproduced in the styles of that era and culture, etc. (2)
As an analogy or complex metaphor: being viewed on a ‘genetic’ basis as the possession of a recessive collecting gene in single or double recessive versions. Not to be confused with the divestor gene (in its single and double forms) which may or may not co-occur with the former. The double recessive version of the collector gene can be problematic for the individual afflicted, and those around them, but, a much more difficult combination, for all parties, is for the afflicted person to possess both collector and divestor genes. A problem further accentuated in a relationship where the parties concerned individually or collectively possess a mix of both collector and divestor genres; especially if they are unable to resolve and accommodate such differences. (3)
A Mnemonic Device for the Serious Collector:

Aesthetic: Is reviewed as ‘aesthetic’. 
Authentic: Is what it presents itself as and/or as presented, be that either period or reproduction.
Iconic: Is representative of an epoch, genre, artist or school of artists.
Historic: Has provenance that can be determined in full or in part.
Classic: In its original condition plus age without (too much) damage/restoration.

Artistic/Technologic: Displays a wonderful artistry and/or a well-integrated, complex crafting.
Economic: Is being or can be traded at a good proportion of a re-perceived market pricing.
I.e., beautiful, real, stylistic, history, condition, skill, and, hopefully, a ‘bargain’.
 (4)
A reflection as a collector: Serious collectors are more inclined to collect the perceived ‘holes’ in their collection. (5)
To collect or not to collect? A collector has ‘a foot in the door’ so to speak through ‘living with such objects’, whereas, a non-collecting academic may well have the advantage of ‘contact with the real’ through the course of their research. For the collector, etc., both routes are advised. (6)







          Noël Tointon, Wentworth Falls, 3.9.20.
� 	I have finally settled on this expression ‘classic’ for a single expression indicating ‘condition’. 


� 	An ideal list, but, more often than not, we have to compromise which can be very personal.





