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 Part XLII: The Existential Economy!

The Transformation of Value, and, the Value of Transformation:

The Critical Differentiation and Integration of Ordered Value, etc?*

0.    Preamble

A landscape, e.g., can be read through an infinite number of lenses; from the aesthetical to the geological, from the agricultural to the ecological, etc. This application of different frames of reference to the same reference is not problematic but how we might possibly critically evaluate the integration of this set of different value formats could be problematic… to say the least. In this essay-paper let us examine this problematic topic of the integration of overall value; questioning both its possibility and how it might be conducted if the former were granted. (0)

1.    Introduction


First, let me frame this topic in general terms of reference. (1)


Second, let me note how different forms of value can arise in different frames of reference. (2)


Third, let me explore how net value might critically be approached in an integrated overall sense? (3)


Last, I will explore various provisional conclusions related to this topic on the differentiation and integration of ordered value, etc. (4)

2.    The Presentation and Representation of Value


If you have eyes to see then let yourself see what is in front of you. But, this is more difficult than merely peering at the world and finding one’s self seeing. Without the prior development and exercise of the requisite frame of reference nothing can be seen in the manner of that frame until its format or similar can be accessed and applied. E.g., a member of the public might look at an oriental looking pot or vase and see that it looks vaguely oriental. They may well be unable to differentiate whether it were Japanese or Chinese, or Korean or Indonesian, Thai from Burmese, Indian from Arabian or Persian in influence, or even for that matter, an example of the Aesthetic Movement made in Britain or on the Continent in the 1880’s? On the other hand a connoisseur might have very little difficulty differentiating one style from another and one period from another. Unfortunately, however, as in the past but even more today, skillful reproductions or homages, fakes and forgeries have clouded the picture and even experts may well be fooled as to what the object really is as apart from what it appears to imply or purport to be. On the other hand, a skillful reproduction might be a beautiful object and, when not misreported, might be a relatively cheap way to own an art object of that type. Given such complexities how might we value such an item? (5)

*Latest version: www.homestead.com/noelshomepage/noelshomepage4.html

We might be of the position that a fake art work so skillfully created so as to fool the very best experts is as good as the real thing. In the art market that might well be the case although if it were to be flooded even with a few skillful fakes the value of all art works might massively suffer if known works were without an adequate provenance? However, something still tells us that a period work of art created out of period is still inauthentic to that extent it appears to purport itself to be as if in period. Moreover, some of us might also feel that the aesthetic ethos of the era of its manufacture is ineluctably impressed upon its manufacture and that some element of inauthenticity would eventually surface to let us differentiate the ‘in period’ from the totally ‘out of period’. At the start of the nineteenth century there was a great demand for Tang tomb equipment notably horses and camels. Chinese potters around the same time noted a demand in the market for the same and that it was easier to make some more than to find another tomb to rob even though the quantity of material from that type of source was quite remarkable. A fine piece would fetch a good price and an ever finer piece would find itself even more desirable on the art market. So, the demand was filled with inauthentic fakes and forgeries. New pieces were made and old pieces improved. However, these scams were exposed once thermo-luminescent testing became properly established.
 One might argue that all production is stamped with its time of manufacture subtly impressed upon it and it only behooves us to be able to appreciate such a signature (although, more true than not, we may never be in a position to notice such subtleties). Just as a fake painting of a well-known artist when exposed seems to reveal an added element of clumsiness although that we must also add that all artist are entitled to the odd day off when their creations are found to be seemingly less inspired. Discerning this difference, along with many other aspects for focus, calls for great taste and a certain element of unrestrained incautiousness where such folk are prepared to put both their hand up and, so to speak, the money where their mouth is…. (6)

3.    The Differentiation of Value


I would like to make a distinction between an incremental, non-chaotic change or transformation as a transition and a non-incremental, chaotic transformation or change by denominating the latter as a transformation. However, neither transitions nor transformations are complete or absolute processes of change. In this regard let me declare the basis in a transition or transformation that does not change as the relatively invariant basis in this process of alteration. Then, in the light of the previous essay-paper, note that the organization of the basis results in a certain landscape or vista or topic. The element of organization being referred to as the organizer. Let me illustrate these distinctions. E.g., we might say of a geological block of land that its geomorphology is organized by a set of elements such as gravity, earthquakes, water and erosion, etc. Upon this landscape we could say that through incremental digging a ditch or drain could be organized whereas, in contrast, through a controlled explosion the same in the form of a relatively sudden transformation could be organized instead. Noting the non-placement or absence of hyphens should alert us to a non-chaotic process of incrementally organized transition. So, thus, a transition versus transformation, in an organizational sense, equals the difference between a process of a relatively incremental-transitional reorganization versus the relatively chaotic transformational re-organization consequentially arrived at through some form of incremental addition to or subtraction from the relative basis or overall topic. In this regard we should note that organization, be that through reorganization and/or re-organization, etc., can never alter all the modalities of the basis (or topic). E.g., in the classic example of heating water, in order to boil it, involves the incremental addition of heat and being linear is non-chaotic. This type of alteration being deemed transitional in orientation. Whereas, in contrast, the moment water starts to boil we would then be witness to the chaotic transformation of that basis, the water, which correctly is both non-transitional and non-linear in complexion. However despite heating water and achieving this change of phase through arriving at this new state of boiling the same material of water, in its water-ness, remains invariant under such a transformation. On the other hand, in the electrolysis of water and its ensuing release of molecules of oxygen and hydrogen the basis in water is transformed but, now, the atomic constituents of the molecules of oxygen and hydrogen remain invariant, etc. In other words organized processes of transition and/or transformation can never completely transform the basis, and, I would like to argue that this same observation applies to intentional formation to the extent an objective can never be absolutely transformed. That transitions and/or transformations are never absolutely arrived at be that before, during and/or after a process of alteration. Hence, in this regard, the catalytic-like consideration of ‘reality’ whether the same be treated in non-intentional terms or in intentional terms of reference given that to some extent 'reality' must persist over all processes of transformation, be they transitional and/or transformational in orientation as arrived at in and through our finer and more detailed considerations. Furthermore, given the dialectical interaction/s between a basis and an organizer within the overall topic it follows that the associated value of such processes results from the ensuing consequences realized from within this mix of such reorganization/re-organization given that each 'moment' within that event of alteration is both incrementally arrived at and/or non-incrementally discharged through a process of chaotic re-direction and that, ideally, chaotic and non-chaotic influences cannot be absolutely disentangled or envisaged in either respective manner. Thence an acceptance that alteration in our experience must be both non-chaotically transitioned and chaotically transformed to varying extents both non-intentionally and intentionally. (7)


Now, basis plus organizer or basis as organizer recreates and/or re-creates the topic. In this light what can we infer in the recreation or re-creation of value (through some implicit and/or explicit utilization of the overall transcendental suspension and its     process of ensuing alteration consequential upon such recreational orientation/s and/or re-creational orientation/s?)? (8)


Given that judgment results in a change of behaviour, through processes of enaction, be they either active and/or passive in orientation, it then follows that to organize such a shift in behaviour we must have utilized the associated meta-textual genre/s of behaviour apparently  implicated in the course of that distinctive pattern of alteration. Thence the implication of meta-textual genres of behaviour in the formation of value formation and its judgmental appreciation, and, the distinctive appreciation of the same in the ensuing distinctive patterns of ensuing behaviour issuing from those same processes of distinctively received or perceived enaction and its overall appreciation consequential on such distinctive patterns of enaction. Of course, different causal processes can created different or similar outcomes and it behooves us to discern to what extent similar or different patterns of genre application are involved or not involved. (9)


We have now accounted for the sometime distinctive or non-distinctive differentiation of genres retrospective engineered be that within reiterated processes of similarity or dissimilarity. So, e.g., a candle could be lit by a match a lighter or another candle if it were already alight. Or, e.g., sowing active mustard seeds produces mustard plants given the right conditions for their ongoing growth whereas inactive mustard seed does not sprout even though active or inactive seed material can look exactly the same. (10)


Different genres as different organizers create different topics be they applied to the same, similar of different bases. E.g., the same landscape seen through the professional eyes of a landscape painter, hydrologist, geologist, etc., would take on, respectively, a different topicality in the light of that meta-textual genre being brought to bear upon that same basis. That is understandable. Even so, in such a situation we would assume, once understood, that the same landscape can be seen in different ways in different 'lights'. Then, different bases can be seen as similar when a similar genre is applied which generates a topic that bears certain isomorphic features or at least the appearance of the same. E.g., the vegetation in this valley could be be very similar to the vegetation to be found in another valley despite both valleys being some distance apart and perhaps separated by a dessert given the similarity in soils and rainfall, etc. (11)


Understanding the interactions between genres as organizers and bases and topics and their relation to other same similar or different genres, etc., establishes the grounds for looking at te variability of value whilst also at the same time establishing where relevant and where accessible grounds for determining relative isomorphism or non-isomorphism between same, similar and different topics. (12)


Normally, the conjunction of the same basis and the same genre organizer should create, and re-create, the same topic. However, the way we apply or misapply, the same genre rules means a certain degree of error can enter into such processes of appreciation. However, again, the same iteration of the same approaches in discernment should re-produce the same final conditions especially if error correcting mechanisms can be utilized that restore such expected degrees of relative isomorphic invariance. The additional exercise of trusted error correcting mechanisms also assisting us in this process of rectification; i.e., the re-establishment of the same topic more or less in reason. So, e.g., in mathematics the resulting subtraction from the larger figure can be critically tested by adding the amount subtracted to the resulting product in order to arrive at the same larger figure as originally begun with. A process in error correction that can also be made to apply to geometrical areas and volumes. (13)


By observing values that are apparently isomorphic we should be able to discern facets of our bases, genres and/or topics that demonstrate a certain degree of formal equivalence. E.g., by such means, through reverse engineering, genres that apparently have been exercised in the formation of the end process of certain topic can be tested to see if that state of affairs is similarly arrived at through their re-adoption. Or, e.g., same or similar topics in appearance can be differently arrived at, be distinctly presented and/or represented and may or may not be the same or similar topics when questioned in greater depth. Or, different topics may be seen to be the same when more closely examined or similarity may not survive closer forms of scrutiny. However, a certain commonality may well be discerned given that these operations, through transition and/or transformation, etc., may well reveal deeper levels of equivalence, etc. By such means, in conjunction with transformational treatment-retreatment, establishing in what manner and to what extent we have a commonality of bases, genres/organizers and/or topics, etc. By such means giving us a starting point for considering how disparate or non-disparate forms and formats in value formation may or may not be linked and possibly integrated, etc. (14)


These distinctions between basis, organizer and topic are not absolute but relative. They work in a systematic-like sense. Into this mix I would like to add one more ingredient, namely, the concept and practice of seeding where some small additional feature is either added or recognized as being present and in which a process of catalytic-like seeding is put into effect, or, where some small feature is subtracted or neutralized and through its absence now promotes some other form of chaotic phase change. Although the incremental dropping of the temperature of water for the formation of ice is needed the mere reaching of freezing point, or a fraction below the same, is not necessarily sufficient given that small particles of dust effectively orchestrate this process of ice formation under more natural conditions. Although meta-textual genres in intentional processes can be seen to act as catalytic-like instruments in a process of re-organization it may well be that the addition or subtraction of this aspect of seeding or de-seeding that allows that chaotic process in question to then proceed. It could well be intentional material we recognize as being effective in that regard that allows this process of seeding to take a more pronounced course in chaotic perturbation. The familiar setting us off on a new train of thought or the unfamiliar acting as a sort of shock that then allows the ensuing chaotic discontinuity to proceed in that specific unfolding of that course of the intentional in question; perhaps moving us from the particular type of occurrence envisaged to the actual specific course therein then realized along with its e/valuations associated with such re-direction/s in intentional formation. Although this mechanism is speculative it is proposed in order to explain how genres can effect re-interpretations of the basis subjected to such re-evaluation/s. Given that the impossible to know cannot be known and the about to be known must involve some form of re-direction of intentional directedness, etc. Perhaps, even a process of meta-seeding is needed in order to integrate disparate forms of value formation albeit connected through a similarity of basis, or, a commonality of topicality, or, the relative proximity of one genre to some other (as they map the epistemological hierachy in epistemological organization that structures the psyche and delineates a sense of sense (as about to be discussed in the next section of this essay-paper). (15)

4.    The Integration of Value


By 'integration of value' is meant the integration of disparate forms of value formation associated with an identical or similar basis or set of bases, etc. Just as, e.g., a landscape can be viewed in an artistic light, or, through a more practical viewpoint in our desire to traverse it, or, through a geological lens or a hydrological lens, etc. How could these different perspectives be interrelated and potentially integrated? By accepting that we are looking at the same section of the landscape currently before us albeit through the lens associated with the current appropriation of genre (as enacted through its ongoing adoption and adaptation, etc.). Similarly, other forms of linkage might also be applicable if based on a commonality of, say, function/s, intent, aspirations, reverse engineering, etc. (16)


Let me demonstrate what is being integrated here. In our example of the landscape being viewed through a number of disparate lenses such as an aesthetic lens, having our aesthetic reflections tempered with practical, hydrological and geomorphological considerations, etc., we must ask how is an integration of overall value formation even possible under such circumstances? Obviously, through considering the same section of the overall landscape as being under such parallel considerations. 'Parallel' by virtue of this identical use of this same basis, namely, this section of the landscape under such different forms of review. Or, we might find that a similar technique in genre appropriation is being used with associated production being reproduced along comparatively similar lines. Or, a similarity in goals are me along aspirational lines. E.g., we could be doing two dissimilar types of work, having two jobs, but getting paid in the same currency, etc. (17)


An interesting observation to make is that although individual genres are apparently appropriated all genres are mapped within the context of the overall epistemological organization of the psyche. So things that are seen are mapped with those things that are seen, and, sense perceptions of different types are all subsumed under the same rubric, etc. Consequently, when the full spectrum of these interrelations are examined, all genres are linked by virtue of this mapping of sense, and, this mapping determines the ease at which relatively close forms of intentional productivity are more easily associated with each other. Or, to put it in another format, this inter-relativity between genres essentially maps our vision of the world as we find ourselves embodied in this world as lived in so far as we both find objective things to hand and subjective agents to face within these realms of the inter-objective and the inter-subjective. (18)


With the utilization of genre we can also note that although individual genres or distinctive sets of genres are invoked at no stage can a specific genre or particular sets of genres be created, recreated and/or re-created without reference to this world as lived and its mapping of sense through how these genres are both culturally and non-culturally (i.e., physiologically, etc.) interrelated to each other. That, below a superficial appreciation of distinctive instances and/or sets of genre, at no stage can genres be entertained apart from the interconnections realized in this inter-personal and personal mapping of our world as lived. Indeed, a state of integration can be entertained, indirectly if not directly, when various genre approaches are approached through such meta-genres already found in place to help us to deal with such integrity, E.g., when negotiating various scenes it is nolonger necessary to invoke separate genre when the pre-defined integrity of a relevant meta-genre or super-genre can be found already culturally to hand. And if not found immediately to hand or not to face (through the auspices of some other agent, agents or organization, etc.) then a genre or combination of genres can be appropriated in which to commence or recommence this task of adoption and adaptation. A comparative appreciation of the value formation associated with our current productivity helping us to refine or re-define the genre or mix of genres deemed as able to assist in this task of intentional appropriation. Normally, however, this integrity of the psychic, and cosmic, mapping of genres is something we can usually avail ourselves of without too much difficulty. Especially given the experiential fact that the problematicity that called for such appropriation/re-appropriation has already defined, or pre-defined, the very problematicity currently being called into question. (19)


To what extent can our meta-textual genres of behaviour be deemed to be organizers, i.e., constructors? Or, should the systematic nature of the basis/bases, genres as organizers and topics altogether be seen to be contructors given their collective conveyance of information through the re-performance of iterated tasks and remaining in place and in play to perform further iterations along the same lines (albeit in a state of evolvement as genres continue to adapt to changing circumstances and new forms of appreciation along with alterations in aspirations, etc.)? Perhaps a definitive resolution of this puzzle can be left to a later point in time. Although we should note that significance, through value amplification (through preservation and conservation) only arises through relationships to the extent a catalyst, e.g., could not operate unless all positive parties were present and all negative parties are absent or neutralized. E.g., an automated factory could not function unless all parts were present and all necessary inputs accounted for in an appropriate manner, to hand when needed to be to hand. (20)


Although genres are meta-textual in orientation their relationship to the textual is not incommensurable (and can be accounted for in a transformational treatment-retreatment philosophy). The role of meta-textual genres is to both form and inform relevant texts in keeping with the organizational nature of that genre. They generally perform the same type of iteration despite adoption and adaptation. Hence the topicality of the topic is usually maintained in terms of type. So, e.g., cooking a meal, say boiling potatoes, is quite different from frying the same even though the basis is the same in either case. We can even combine these genres, e.g., boiling potatoes first and then frying them (and giving the final product a greater crispness across the chip in three dimensional terms rather than on its surface if they were merely fried). Again, 'cooking' is one genre and 'eating', say, is another and this pair are an obvious natural combination whereas the pair of genres say 'cooking' and 'burying a dead person' may not seem to be such an obvious pair. We could get creative and assume that in some cultures the dead person is given a parting meal or is left with food in their grave for the afterlife, etc. Hence a relationship beyond mere contiguity or juxtaposition may well be possible in all pairings, but, even though the value of the value of the pairing will have some value the value of that value will be quite different with more natural pairings being productive in comparative value formation. Obviously, the relationship one meta-textual genre has to another is realized, in either minimal or maximal terms of reference, must be conducted in terms of the same basis or type of basis; preferably with processes of transformations that are relatively comparable. So, 'boiling' and 'frying' of food as types of 'cooking' are more naturally comparable that either 'burying your dead' (although we could be creative and hazard a guess that 'wakes' or 'cannibalism' could supply another tenuous or less natural link in this instance). (21)


The entire world of objects and subjects is mapped in a hierarchy of sense.
 Thence the natural proximity of say 'boiling' and 'frying'. Sometimes seemingly disparate branches in this hierarchialization of sense can be linked through intermediate connections. E.g., 'food' and 'painting' could be linked by an 'artistic representation of food' or a 'work of art that is edible'. 'Cake decoration' comes to mind, e.g. A number of points can be made in the light of these more recent observations. Genres are distinctive but not necessarily, if at all, absolutely distinctive. All genres can be interrelated even if somewhat artificially. The distinctive operations are applied to distinctively applicable bases. The transitions or transformation entailed are iterative and hence reiterative. That the relative preservation of the genre, despite cultural changes in taste and fashion along with processes of adaptation, imply the catalytic-like function of the same, etc. Hence our equation of genre with organizer, as a type of constructor, could well be deemed appropriate? That in the intentional world of value formation such organizers play a necessary role in the formation, execution and enjoyment that we 'suffer' in our experience of the existential economy.... (22)

5.    Provisional Conclusions


It could be said that we live in one world because “all genres can be interrelated” as just previously noted.
 Given that all intentionality is structured meta-textually, given that nothing can be thought without the adoption of the form of its relevant genre to be therein and thereafter adapted through textual thematization and its progressive realization of such detail. Or, we cannot think textual detail without its meta-textual form, i.e., genre, and v.v. (23)


As noted the topic is both basis and organizer, or, organizer as the basis in reorganization produces, etc., the topic in question.
 Indeed, basis and organizer can be interchanged by virtue of the intentional fact that both are produced, etc., through genre invocation and thematization. So, e.g., the geologist looks at a certain landscape and thematizes its geological potential. The organizing genre here is ‘geological’ but the mere seeing of the landscape as ‘landscape’ is also organized through its associated genre of invocation. Understanding that the topic is organized throughout lets us now appreciate the fact that correlations can now be made (not only between treatment of textual objectivity, inter-objectivity, etc., but also) between the various dimensions of meta-textual invocation that constitute, help constitute, that intentional objective {or, i.e., as a [subsistent] thought (as an [existent] idea in an ideational process of intentional constitution)} regardless of whether we are examining the same from the point of view of its basis, organizer or topicality. That, in effect, genre invocation is necessary when we review these facets either individually or collectively. Collectively, we can now examine aspects of meta-textual correlation between these hierarchically invoked genres, meta-genres, etc. Thus the geologist invokes the ‘prior’ meta-genre of ‘landscape’ in order to then examine the same ‘geologically’. A properly and appropriately organized topic, in this instance, is then in order if and only if the relations between the genre of ‘landscape’ and its ‘geological’ treatment are organized in accordance with the same. In this regard ‘science’ can be seen as the more profitable, tighter organization of the same. So, e.g., when nineteenth century scientists discarded various the ‘authority’ of ‘unscientific’ literal, biblical notions of the Earth’s origins a scientifically oriented discipline came into existence. The value of this topic residing in its exhibition of an existential excess in e/valuation beyond that merely supplied in and from the then current biblical interpretations, e.g., etc. (24)

Given that our world is meta-textually organized through genres on all levels of intentional and simulated textually in terms of objectivity, etc., it follows that a rich nesting of correlations, simulations and alignments follows through our appreciation of the same. That, in effect, our feeling at home in this world as lived is a reflection of this sense of connectedness to the extent richer forms of correlation, etc., give us a greater sense of such validation, self-validation, other-validation….
 (25)


This is an important insight that not only is the meta-textual organizer as a genre invoked but that the basis in all its textually dimensions is/are also invoked! That, in essence, the topic in its intentionally directed (redirected and re-directed) cognitive formation is completely organized in its simulation. Thence the total implication, and presence, of textual simulators and meta-textual organizers. It now follows, through extrapolation, through a reconsideration of our heuristic devices that we should investigate the non-textual dimension and here I propose we have a role for considerations of value in its ordered complexion. Let me explain… (26)


The intentional field is modeled along gestalt lines with background field, foreground focus and the appreciation of that relationship between field and focus through its incorporation within a higher field, etc., with the intentional implication of an associated sense of intentional subjectivity. Symbolically nominated by the polarities of World, Object and Ego. These three aspects mirrored in the metaphorical lens of the overall transcendental suspension as the moments of text, meta-text and non-text, or, modeled through the metaphorical lens of the overall hermeneutic circle of comprehension as parts, wholes and parts-and-wholes. Then, looking at value we have treated the same as being constituted from the overall interactions of phenomenal-phenomenological treatment/s of textual sense, hermeneutical treatment/s of meta-textual genre invocation and existential treatment/s of non-textual experience… under the rubric of sense, meaning and meaningfulness. In a cognitive form non-textually oriented value, i.e., meaningfulness, was examined through our ordered lens and its six distinctions of the pre-essential, aesthetical-essential, de-ontological, hermeutical-pragmatical and factual.  Given our examinations of textual simulators and meta-textual organizers let us ask if we can extrapolate our inquiry to now include an ordered perspective along the lines of these orders in both their distinctiveness, accommodation and overall topography (as it is found to apply on a topic by topic situation)? As already noted, these six forms of distinctive value-orientation arise from the relatively subtle privileging/de-privileging of these those three archetypal moments or poles of the Object, Ego and World. As noted and discussed elsewhere our six orders of the essential, etc., arise respectively through the privilegings (and corresponding de-privilegings) along the following format, namely, Object privileging; Object-Ego privileging; Ego privileging; Ego-World privileging and World privileging. Object privileging also implies simultaneous Ego-World de-privileging, etc. Given that different topics concentrate on different forms of ordered value but that given the same transcendental form of judgment it follows that even those distinctive forms of ordered value need to treated as distinct such distinctiveness cannot not be argued for in deeper forms of ordered analysis. Hence this term of existential topography wherein the ordered complexion of the topic to hand is delineated in and through more complex forms of more ordered accommodation, transition, transformation, etc. Furthermore, it follows that we can envisage correlations, simulations and alignments in ordered terms of reference as well. The implication being that we can also invoke topographers as constructors in this aspect of intentional experience. Hence intentional construction and its simulation/s through the interactive use of textual simulators, meta-textual genre organizers and ordered topographers. Let me now address this aspect of the construction of ordered topographers in the intentional construction of simulations (as understood in its postmodern sense) and their contribution to an overall state of alignment, in this world as lived, through progressive processes of re-alignment. That constructors in and through a critical, intentional lens could be constructed through noting simulators, organizers and (ordered) topographers… within their individual aspects and between their collective semblance of an ongoing resolution, to some degree be that adequate or inadequate to the task/s to hand (and to face), and, which, altogether, is instrumental in the overall formation of that aspect of the overall existential economy apparently subject to such invocation… (27)


That, effectively, an appreciation of the existential topography allows us to both differentiate and integrate our ongoing appreciation of the complexity of ordered value produced, etc., in our intentional constructions; albeit forever as a work in progress…. (28)


Differentiation of ordered value, either in dealing with a different basis or in dealing with a same or similar basis, is arrived at through the adoption and adaptation of the meta-textual genre organizers entertained in the course of that engagement in question. The relative worth of such a distinctive pattern of engagement arising through the value realized in that recognized-encounter. On the other hand, the integration of ordered value, be that from same, similar or different bases, genres and/or topics, is realized from the fact that the transcendental form of judgment has but one transcendental form and that it is a task of an existential topographer (as a person) to discern, in an adequate measure or degree, the unique existential topography in play and thence discern the nature of the ordered topographer/s being therein entertained (as unique patterns of constructive value formation assumed to have been in play, to be currently in play and/or to be put into play) in a process of engaged interaction that envisages the preservation and conservation of our embodied-embedded relationships through the orchestration of value amplification, i.e., through processes of value augmentation and/or enhancement… That a pattern of existentially engaged interaction is indicative of a process of interaction that operates from the perspective of an envisaged and realized amplification in the presentational value of the primary relationship/s invoked in the course of that engagement in question…. (29)

      Noël Tointon, Sydney, 14.7.14.

�	        Now the forgers are using old materials to reassemble or fashion fake items in order to give 'correct' TL tests. Although, here again, a number of other strategies are being used to detect the same.


�	        In a world 'to hand' and 'less to hand', and, a 'world to face' and a 'world less to face' if at all to face, etc.


�         Previously we might have said: the world is one world through its construction in our intentional consciousness where ‘our’ has both subjective and inter-subjective (meta-textual) implications.


�         Refer to paragraph 8.


�         I am tempted to add an ‘etc.’ here to the extent a theologian might want to add some form of experiential theological validation if it were to be the case that this type of relational attitude could be that found in an authentic mode of being?)?






